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Ozet

Yapr malzemeleri insanligin yerlesik hayata gecmesi ile birlikte, teknolojinin
sundugu imkanlar dahilinde gelisme gdsteren yap1 unsurlari olmustur. Cografi kosullar
farkli kiiltiirler ve gelenekler ortaya c¢ikarmis, yapt malzemeleri kiiltiirlere gore
sekillenmistir. Yapi malzemelerindeki iiretim teknolojiyle ilgiliyken, dekoratif unsurlar
geleneklerin sembolleri ve begenisiyle alakahdir. Ulkemiz bir ¢ok medeniyete ev
sahipligi yaptigi i¢in kiiltiirel mirasi zengindir. S6z konusu iiretilen malzemenin tasarimi
ve satist oldugunda, yerel kiiltiirdeki veriler degil diinya capindaki kiiltiir ve sanat
birikimi tasarimda rol oynamaktadir. Farkli kiiltiirlere hitap etmek, pazarda yeralmak igin
tasarimlar yapilirken sanat tarihinin sundugu verilerden yararlanilmalidir. Calismada,
literatiir taranarak veriler toplanmig, sanat¢inin eserlerindeki bitkisel motiflerle
tasarimlar  yapilmistir.  Diirer’in  eserleri  anlatilarak  tasannm  g¢aligmalan
gergeklestirilmistir. Tasarim uygulamalar giiniimiiz teknolojisine uygun baski teknikleri
ile seri iiretimi yapilabilecek hale getirilmistir. Bu sebeple kahve, gri, mavi gibi renk
tonlar1 tercih edilmistir. Sonug olarak Diirer’in eserlerindeki temalarin, donemin sanatini
giiniimiize tasimasi, kiiltiirel mirasin aktarilmasi ve yurtdist pazarina yon vermesi
acisindan iiretimde kullanilan programlar araciligryla modern tasarimlar ortaya
konulabilecegi goriilmiistiir.
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Abstract

Building materials have been shaped according to the conditions of the climate
and the period with the settlement of humanity. Materials have developed within the
possibilities offered by technology and have become indispensable elements of
structures. Different cultures and traditions have emerged due to geography, the taste of
these cultures and the development in technologies have affected their standards. While
quality production in building materials is related to technology, decorative elements are
related to the symbols brought by the traditions of culture. Since our country is home to
countless civilizations, its culturalheritage is rich. When it comes to the design process
and marketing of the material produced, only the data in the regional culture and the
accumulation of culture and art around the world come to the forefront in design of
building materials. In order to appeal to different cultures and to have say in the world
market, the data provided by the world art history should be utilized while designing
surfaces. In the study, data collected by reviewing the literature on the artist, and surface
designs were made with floral motifs found in his works. Design studies carried out in
the photoshope program by showing examples of the painter's works. Design applications
printed with printing techniques suitable for today's technology and made available for
mass production. For this reason, color tones suitable for printing such as brown, gray
and blue were preferred.
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Albert Diirer ve Hayati

Diirer, 1471 yilinda, Almanya’da dogmustur. Kiiciik yaslardan itibaren
telkari ustalarini izlemis (Erdogan, 2016), resim ¢aligmalarina yogunlagmistir.
1486’da Wohlgemuthla calismaya baslanmustir (Kurtes, 2020). Almanya, Italya,
Hollanda, Fransa’da bulunmus, 1494°de temasi Tirol Alpleri olan eserler
yapmustir. Mitoloji, dini konulart islemis, graviir calismalari yapmustir.
Eserlerinin arka fonlarinda manzaralar resmetmistir (Kurtes, 2020). Buna 6rnek
olan ‘“Tesbih Bayrami’’ isimli eser Sekil 1’de goriilmektedir.

Sekil 1. Tesbih Bayrami, 1506, [ URL 1]

Eserde, Meryem, merkezide taht iizerinde Isa ile, etrafinda dua eden
grubla sistematik olarak tasvir edilmistir. (Wikipedia). Diirer, suluboya ile doga
ve anatomi temal1 eserler yaparak tek rengin tonlarini kullanmistir. Sekil 2°de
dogay1 gozlemleyerek olusturdugu ‘‘Genis Cimen Parcasi’” isimli eser
goriilmektedir.
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Sekil 2. Genis Cimen Obegi
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Genis Cimen Obegi, suluboya ve miirekkeple yapilmistir. Eserde
dogadan goriiniim sunan Diirer, otlari, dogal olarak resmetmistir. Kullandig:
renkler ve ton gegcisleri ile iigiincli boyutu yakalamis, dogadan bir goériinim
sunmustur. Arastirmaci ve estetik yaklasimiyla kendisinden 6nceki sanatgilarin
dikkat etmedigi ya da ¢alismaya deger gormediklerini caligmigtir. (Yilmaz,
2023). Fonda agik tonlar kullanarak, bitkilerin 6n plana ¢ikarmistir. Dogada
bulunan her parc¢ay1 ayrintili olarak ¢aligmasi onun, 15181 ve firca kullanimindaki
ustaligi, dogay1 boyutsal olarak resmetmesini saglamistir (Beksag ve Akkaya,
1990).

Karo Uretim Siireci

Karo iretim siireci graniil hazirlama ile baslamaktadir. Hazirlanan
camur, piskiirtmeli kurutucuda pres baski igin graniil hale getirilmektedir.
Presten ¢ikan iirlinlerin, sirlama, dekorlama siireci gergeklestirilir. Giintimiizde
engop lizerine ink-jet teknolojileri ile baski tercih edilmektedir. Ink-jet teknigi,
dekor uygulanamayan i¢ ve digbiikey yiizeylerin dekorlanmasini saglamaktadir
(Watanabe, vd., 2012). Ink-jet, temassiz baskilama ile {iriin firesini azaltan,
yiiksek ¢oziiniirliik saglayarak goriintii kalitesini arttiran, renk farkliligini en aza
indiren, tasarlanan modeldeki hatalarin anlik diizeltilmesini saglayarak {iriiniin
iiretime alinmasma olanak vermektedir. Bu teknolojiyle iscilik maliyeti de
diismektedir (Solana, 2014).

Arastirma yontemi ve bulgulari

Amag ve yontem

Calismada, Diirer’in eserlerinin teknikleri ve temasi incelenmistir.
Sanatgimin eserlerindeki Dbitkisel motiflerin dijital tasarimlarla karolara
aktarilmasiyla kiiltiir ve sanat birikiminin karo tasariminda 6n plana ¢ikarilmasi,
donemler arasi baglar kurularak sanat¢inin gliniimiiz kullanicilarina anlatilmasi
amaglanmistir.

Adobe Photoshope programinda 300 dpi ¢oziiniirlikte calisilan
dekorlarin, 30x60 cm karolara ink-jet dekor uygulanarak 1090 °C de, 58 dak.
roller firinda pisirilmesi ¢alismanin yontemini olusturmaktadir.
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Materyal

Albrecht Diirer’in bitkisel motif iceren ¢calismalari

Sanatcilarin dogaya bakisi ve incelemeleri, perspektif acidan ele almalart
Diirer ile baglamistir. Birgok sanatgi, ona Oykiinerek ayrintili ¢alismaya
baglamigtir. Cuha Cigegi eseri, renk farkliliklarin1 hissettirdigi eseridir
(Boynukalin, 2020). Yapraklar ayrintili ¢alisgtlmigtir. Sekil 3 a’da ‘‘Cuha
Cigegi’’ isimli eser goriilmektedir. Tonlamalar, renklerdeki dogallik, ayrinti
sanat¢inin gercege yaklastigini gostermektedir. ‘“Menekse Buketi’” (Sekil 3 b)
Parsomen iizerine sulu ve guaj boya ile yapilan‘‘Haseki Kiipesi Cigegi’’ (Sekil
3 ¢) eseri tuvalden ¢ikiyormus gibi algilanmaktadir (Turani, 1992).

Sekil 3. ““Cuha Cicegi’’, “‘Menekse Buketi’’, *‘Haseki Kiipesi Ci¢egi’

a b c

Diirer’in eserlerindeki zambaklar semboliktir. Zambak, Hz. Meryem’in
teslimiyetinin, hamileliginin, dirilisin, umudun semboliidiir (Goktiirk, 2019).
Ayrintili, ‘‘Zambak’’ isimli eser Sekil 4’a da goriilmektedir. Isik ustaca
kullanilmis, st yapraklar seffaflastirilarak, alt yapraklar hissettirilmistir.
Diirer’in diger zambak ¢aligmalar1 ““Tulip Ala Diirer > Sekil 4 b’de, “‘Lillium
Martagon’’ Sekil 4 ¢’ de goriilmektedir.

Sekil 4. Zambak, ‘‘Tulip Ala Diirer *’ Sekil 4 b’de, “‘Lillium Martagon’’
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Kiiciik Cimen Obegi, Ug Sifali Bitki, Biiyiik Cimen Obegi, Kirlangi¢ Otu, gibi
caligmalar Diirer’in yetenegini yansitan eserleridir. Sekil 5 a’da Kiiciikk Cimen
Obegi, b’de Ug Sifali Bitki, ¢’de Kirlangig Otu eseri goriilmektedir

Sekil 5. Kiiciik Cimen Obegi, Ug Sifali Bitki, Kirlangi¢ Otu [URL 2]

3 "E‘?{' 5

Bulgular

Diirer’in  "Zambak" ¢alismasinin yorumlanmast ile olusturulan
“Lilyum’’(a) isimli karo tasarimi, ‘‘Zambak’ ve ‘‘Tulip Ala Diirer”’
eserlerinin birlikte yorumlanmasi ile olusturulan ‘‘Crazon de Flor’’(b) isimli
karo tasarimi ve ‘‘Kirlangig¢ Otu’’ adli eserinin yorumlanmasiyla olusturulan
““Nefes’’(c) isimli karo tasarimi ve renk segenekleri Sekil 6’da goriilmektedir.

Sekil 6. ““Lilyum’(a), “‘Crazon de Flor’’(b), “‘Nefes’’(c) isimli tasarimlar
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““Lilyum’’(a), ‘‘Crazon de Flor’’(b) ve ‘‘Nefes’’(c) isimli tasarimlarin
dijital uygulamasi Sekil 7°de goriilmektedir.
Sekil 7. ¢ ‘Lilyum’’ (a), “‘Crazon de F lor”(b) ““Nefes’’(c) dijital uygulamasi

Uygulamalar
Tasarimlar endiistriyel ortamda 30x60 cm karolara uygulanmistir
Dekorlar, astarli, seffaf sirli karolara ink-jet baski ile basilmistir. Sekil 8 *de

tasarimlarin karoya uygulanmis {iretilmis hali goriilmektedir

Sekil 8. Tasarimlarin Karo iizerine Uygulanarak Uretilmesi

Karolar, 1090 °C de, 58 dakikada roller firinda pisirilerek nihai iiriin haline

getirilmistir.
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Sonug¢

Seramik karolar, mimari alanda kullanilan yap1 malzemeleridir.
Dayanim, yalitim, sizdirmazlik, sagliga uygunluk ve estetik saglamasi ile teknik
ozelligine gore i¢c ve dis mekanlarda kullamlmaktadir. Isletme teknolojisi ve
hammadde cesitliligi tiriiniin teknik 6zelliklerini belirlemektedir. Teknolojik
Ozelliklerin yanmi1 sira dekor uygulamalarinda da karsimiza g¢ikmaktadir.
Rekabetci bir ortamda her kitleye hitap etmek pazarlama igin dnemlidir. Bu
sebeple kullanict kiiltiirleri sanata bakis agilari, statiileri ve ergonomileri
diistiniilerek tasarim ¢aligmalar1 yapilmalidir. Tasarimda c¢esitli programlarin
kullanilmasi sayesinde, tiretim hizlanmis, sunulan desen segenekleri artmustir.
Tasarimlar dijital ortamda, pixel tabanli programlarda yapilarak, nihai {iriine
yakin sonuglar 6ngériilebilmektedir. Bu programlar ile, iiretim siireci hizlanmas,
desen kalitesi ve renk secenekleri artmistir. Tasarlanan dekorun ink-jet baskiyla
basilmasi is gilicli ve fireyi azaltmistir. Firenin azalmasi zaman, hammadde
stirdiiriilebilirligi ve maliyet i¢in 6nemlidir. Gelisen bilim ve teknoloji, karolarin
tek diizelikten ¢ikip farkli boyut, malzeme, esneklik, renk, dekor secenegiyle
iiretilmesini saglamigtir. Malzemedeki gesitlilik sanatsal ifadenin disavurumuna
da olanak saglamistir. Diirer’in eserlerinden goriintiilerin secilmesi ile sanatciy1
ve eserlerini tanimayan bireylere aktarilmasi amaglanmistir. Karolarin Diirer’in
resim sanat1 kapsaminda vermis oldugu eserlerin yorumlanarak tasarlanmasiyla
kiiltiirel veri aktarimina katki saglayabilir.

Kiiltiir ve sanat birikiminin yapi malzemeleri tasariminda kullanilmasi,
donemler arasi kiiltiirel baglar kurulmasini, sanat¢inin giiniimiiz kullanicilarina
hatirlatilmasini bireylerin sanat ve giinliik hayatinin i¢ ice olmasini saglayabilir.

Yazarlarin katki diizeyleri: | Birinci yazar %50, ikinci yazar %50

Etik komite onayi: Bu ¢aligma icin etik kurul iznine gerek yoktur.

Finansal Destek: Caligsmada finansal destek alinmamstir.

Cikar catismasi: Herhangi bir ¢ikar ¢atigmasi bulunmamaktadir.
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Extended Abstract

Building materials have been shaped according to the conditions of the
climate and the period with the settlement of humanity. These materials have
developed within the possibilities offered by technology and have become
indispensable elements of architectural structures. Due to geographical
conditions, different cultures and traditions have emerged, and the taste of these
cultures and the development in their technologies have affected their living
standards. While quality production in building materials is related to
technology, decorative elements are related to the symbols and taste brought by
the traditions of the culture. Our country is very rich in cultural heritage as it
is home to countless civilizations. The data provided by this cultural heritage
from the past is of great importance in the emergence of the works of art of our
country. When it comes to the design process and marketing of the material
produced, only the data in regional culture and the accumulation of culture and
art around the world come to the fore in the design of building materials. In
order to appeal to different cultures and to have a say in the world market, the
data presented by the history of world art should be utilized while designing.
Today, when sales are made in a competitive market environment, reaching the
masses is important in terms of marketing the product produced. In this context,
it is extremely important to recognize the works that societies have given in their
artistic development and to present them to the buyer again by fictionalizing
them. In product designs, cultural differences, view of art, social status,
traditions, ergonomic conditions are evaluated. In the study, data were collected
by reviewing the literature on Albrecht Diirer. It is seen that the artist worked
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down to the finest detail in all his works and used light and shadow skillfully.
The fact that the artist was a good observer led him to use perspective in his
works. It was seen that the artist realized most of his works with watercolor
technique. In addition to being a good observer, the artist's ability to paint the
finest details with watercolor technique added depth to his artistic expression.
The artist constructed not only the line perspective but also the color perspective
through light and shadow in his works. Among the museums where we can see
Albrecht Diirer's works Staatliche Kunsthalle, National Gallery of Art,
Albertina Museum, Kunsthistorisches Museum, Louvre Museum, Museo Del
Prado.

In the study, designs were made by examining the floral motifs in the
artifact. Design studies were carried out with the “Adobe Photoshope” program
by showing examples of the artist's works. Without moving away from the
artifact, the floral motifs were simplified, dimensions were fictionalized and
simple, original design works were put forward as much as possible. Design
applications were printed with printing techniques suitable for technology and
made available for mass production. For this reason, color tones suitable for
printing such as brown, gray and blue were preferred. Each color tone or figure
is worked by opening a separate layer (Layer) in the “Adobe Photoshope”
program. The designs were printed with a 30x60 cm press, biscuit fired, primed
and then glazed tiles were decorated with ink-jet technology. The decorated tiles
were baked in a roller oven for 58 minutes. As a result, it has been seen that the
floral themes in Diirer's works can create modern designs through the programs
used in production in terms of carrying the art of the period to the present day,
transferring cultural heritage and directing the foreign market.
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